F-6 Take hatred and turn it into love : FR%E take #8831 DEBRHIATR
SRS (UK JEREhEEAT)

1. /1>vkO%ovay

PEFETIE turn hatred into love "1 L A% BT Z % ) DEWKT take hatred and turn it into love & b5 2
%, Z®DXIIZ [take+NP; +and+V-+PERSONAL PRONOUN; ...] (e.g. take hatred and turn it ...) &9
K& LD, HUZT VNP ... (turn hatred ...) &5 > THHEIEANICEMTH 5 (72 take BRFENNT
H5) WXz "RE take f5Ly LA, OO VTR ZIRT %, KR, take & and DRFE
take 3 TH - Tw 2% H I, take & and BFREOMLO K- L E LD X ) RBHRICH D02 EZ %,

2. AFEREFITMEDORER

HEHOHMBIBY, AFEELTHEHL TV HDIZHET 5 take DI Z 7387 L 72513 Hopper (2002,
2008) 721} CTdH %, Hopper (2008) 1% Hopper (2002) CH& £ T\272 take DN EEIL, IERKL 7D
DT, 5D EZAHEDHBH L\ Hopper D take lE KL b D EEZ 55,

Hopper (2008) (M BRI 2B S Ttake NP and W53, 2 EFRT 5 (p.261) . Z DIEX % i
729 take |3 H BN IR R 2 RENEA (p.262) , T4 3 —®hd, (p264) TH D, take NP and VP 2K T

(22oTIEHL) 1204 RV FE2RTEIND (p259) . TDOFHMITH-DZE, take hatred and turn it into
love IZHT 241721} 7% {, took the handkerchief and put it into the pocket of the robe (p.262) *° took a
candle and lit it (p272) D LI LHH 1 DDA RV F 2R THDELTAT Y FEINTWE, BRED
EZ T, BFD261TIE take 1FEREIRZ S S —BE L ETiE R, TRICS) OF®S 34 ET
VW2, CHICHBILT, ARV FOKE2EHABI LT HTETHLEELL, 825 Hopper
1% take DEIRZ B Rz v bl Tw 3,

Hopper (2008) 23 take NP and f§ XD E R ICAET 5 take DB T R TITE W T take DEKIZL R T
—ETH B EEZATWVS I LIE, take DRABIOHERHLICOVTORAFTITHEN T2, BEMITIE,
Hopper 134 XY M3 1 TH % EWi5 TE % take NP and XD 6 A RV M2 TH S EWETE S
take DI F THFARZ 2 L T0 5 EHBEZTHWLDRED, Z DML, take DEEOIR S IHENT 5
A TIE R, LOERD S OANEBLO A4S § 28k L L TREIN TV 5D TH 5,
7o & Z1F, and TlE7e < but 25\ 50T 2 AfIS, and AREOBhEAT 2385 H 2 ABITlX, 4 X b
DN’ ERBZI LB EEBEZTVD (pp276-7) . Z DHEFEARDKE L i T take DL E D
2o TWVEDPITO VTR SN TR,

FRH 13 take DEIRICBADLZFF > T3, R take HITE VT take DEKIIAR Y IO B Dh %
BHRNCHE Z 72w, 2 I2h Hopper DEZTTEREBELZDHEZTTOL > L U RELMHERTH %,

3. take OEKOFE(
3HiTIE, AF take WX D take (230l (BRI PRI >TWwW3 2 L 2ERMT 3,
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3.0, Az EHEE ]

take DMBIFIRESCICHEIN 2\ & I NT W2 335 - HWGEDO#M A G DR b RHE take HITIZBIN 2,
Norvig & Lakoff (1987) Tl A% F5EIC L THtake asmell TICB VW ZIR ) E 59 T LIIAAREE SN
T 228, R take HESCTIX, TIZBWZBIC) L) FEKRTIE AW H DD, Al +take+smell DFLA
BOERARETH 5, DLTOHIL, TV ERBOEEZXONMEDHSTH 5,

(D) We took a smell and paired it with an image to see an effect.

(http://www.daily49er.com/artslife/2017/10/04/art-is-the-new-smell-and-works-well-with-color/)
IKBWEREMAGDOE LS LI B ED0P > THILATT,

32, bz THHE2

TR | DIEKD take OB CICBIN S 13 - HNEOHAGDETH > T, K take
BTl TRICIS ) OBTRRENA L, DTo2flizznzha—7 - WeBcF ko T v A
DFHFETH S, TFICHD ) OEWZ 51X I'm goingto &\ I AR IFH o N wixTThH 5,

(2) a. And now, ladies and gentlemen, I’'m going to take this rope ... and ... cut it in half ... with this pair of

SCISSOrS. (Bewitched, Season 1, Episode 16, It’s Magic)
BIA, SEEIEoou—7 2Tt FEaIcY>oTLEVWET LI HE5DNY T,

b. I’m going to take this egg: which is obviously a chicken egg ..... and splatter it against the wall.

(Joseph McNair Stover, Jelly Beans: Scenes)
COWZR..ZDEIHS EIRTHHEDOIM-> Tz BETIETE 22 LEDITTRPAD L,

33. Wbz g3
take NP; &\ 9 023 D&%, take+NP; +and~+ V4 PERSONAL PRONOUN; ... 22K D EIR & 371

E—7c EZIE NP, ZXWRETZ, 9 NP, ZMELE LTHE) DKL) ICIB—HRETZ 2 ENTE R,

(3) a. In the old theory (3.1), a lexical rule takes the syntactic argument structure of a verb and transforms it

into a different argument structure. (Steven Pinker, Learnability and Cognition)'
DUBTOREL (3.1) 12 k4, SEA RN BE O MEGEIIEME 2 Bl O TG I 2§ 2 Bl H 5,
b. ?? This rule takes a syntactic argument structure of a verb, not a semantic structure.
CORADER T 2R E 7% 2 DI, BEOMENLIEMETH > T, BHRME T2,
c. 7?7 What this rule takes is a syntactic argument structure of a verb, not a verb itself.
CORMDER T 2 MR E 7% 2 DI, BEOMEENLIEMETH > T, BEHE TR,

(4) a. Professor Stern has made a career out of taking seemingly useless things and turning them into

U Z ofl¢ld alexical rule (FEFEMHI) Z2 ARNICHAZTAEALDME T W2 2 LITHERE IR,
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breathtaking artworks. I’'m sure you’ve seen many of them. And I’m happy to tell you that he’s done it

again.

Ay —vERIZ, R oK) ICRA2 02 E LT, 2206 Rl
B2l 2 E2EREOMEFELTEE LA, HIALEROMEMZ INETMELHICL L
CEHBTLEY, ZLTHAL, SR, HIEEP->TINF L,

. MC: Professor Stern has made a career out of turning seemingly useless things into breathtaking

artworks. I’'m sure you’ve seen many of them. And I’m happy to tell you that he’s done it
again.

Reporter: *What did he take this time?”

AR T RV — VBRI, RIS E SRV E I ITRZ b D06 LSRN 2E S
CLZBHEDMRHRELTE L, HIADBEBOEMZ CRETHELHICLZZ
ERHBTLE), ZLTARAL, SHb Fk, HIEPoTINH LT,

ALH L FEEMEMEHC LA TR ?

4. take OELKKFEON

4 ficlx, 3T L 72 2E take B LD take DEHR DO TE T ETIEL TE ST (take DEBE

PRI 2> TEST) TRICHS  OBE®RLEH 2HELEET0E I EE2 200816,

4.1.

take DERBZ L O TIE ARV L 2R TR 1

AF take HESCIE, TFICHLS ) DEKD take 71 take+ NP; +and~+ V4 PERSONAL PRONOUN; ... & \» 9 JZ
K2 GG EREE 2R D, £ T I3RF take XD WED SR X I,

R take BESCOSHRICES 72 0121E, V Aa v 2 28503 NP, ~NDH & 01 2 &0 HEETH 5
REPH B, TDI L, REEFCIEREFD Z OIS ETER NI o gh 5,

(6))
(6)
(7

®)

. Tlove my wife. b. *I take my wife and love her.
. My wife resembles Taylor Swift. b. * My wife takes Taylor Swift and resembles her.

. My mother wove a new sweater every week.

TMOBRES AT L e —% — %A Tl E L,

. *My mother took a new sweater and wove it every week.

. Do you really think one can write a dark novel after 20 years of publishing hilarious pieces?

a I ANMERE 20 FERIICH > THIKL TEHERD, ¥ — 7 /il E kAT L2
B EARAMICESTVEDTT?

. *Do you really think one can take a dark novel and write it after 20 years of publishing hilarious pieces?

L2 L, &l take XV 20y b 2@ 2853, NP, N Z T2 52T 5721 TlEA T T,
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TNP; %\ o 72 AHEBERPE ICHE BSA T ) LW A 72— ADEET 2 & 5 L#EHCTH 20T H 5,

9) T—7NRTy 7T, FREIPFICEEL LT EWIRUT
a. Would you knock the table three times?
T=7NEay, av, avEZEPnTh s ZETh,
b. *Would you take the table and knock it three times?
(10) a. WANEB 2 OIEF A T—EFHIT %% o 72 WH 2 S8 L7z £ v ) RULT

He photographed his daughter’s first winning moment with his iPhone.

IR O FIEF| O B % iPhone THEEIZE I & 7=,

b. *He took his daughter’s first winning moment and photographed it with his iPhone.

(10b) TEF photograph % A% take S THE D DIFAEARZ DI, WHEFHETFHIZ & 2 BHEIXR
BlctoTarvtu— LR boTlEE L, IREDEMBBICREAL I LN TERLPL L EER
L5, L TOBAEICE, BV ZIREDHEMBRISICRI AL 2 L3 TE %729, [ LU photograph TH,
A take WX TOMHDRO SN B,

(11) Sin Azucar, or “without sugar,” is a photographic project from Spanish photographer Antonio Rodriguez

Estrada. The idea is as simple as can be: Estrada takes packaged foods and photographs them alongside

the amount of sugar they contain.

(https://www.fastcompany.com/3067170/see-just-how-much-sugar-is-hiding-in-the-food-you-eat)
Sin Azucar "B L) LWVIDEFARL VOEHEHRT7 Y F=F - B FY SR« AT =P
MO T7 5 b - FrrRXR=VvOLHiE, FPRILEIEAT VTN, BNy 75%, 22
KEENTV LR OROWEE EFIENICL T, BHICEI®DZDT,

Ubo7F—4 2525 L, R take #TE T, 4D V+PERSONAL PRONOUN; ... D77 13 TNP;
KHE»IT2, £ T EEEKL, HIFD take NP, DI TNP; & Z DfB) & 51 D 72 0 DUEfFEL RS 1
FbiAtr) L) 72— RAZ2BRMLTwE EEZZDBHRKES ),

KIZ, TFRICHLS ) DEWROD take DS take+NP; +and+ V+PERSONAL PRONOUN; ... & W I TER 2 HL- 72
BRI OV TEZTAHAL D,

VB 2 VR ICBA L TE 9 &, someone gets something & (X3 > T someone takes something (&
someone D E & TYIE%E FICHS 2 & 23T, I gotabook. 1ZEXINH L 23, 1took a book. 13
FXPEICBI L TIEBBBRTld 72> (Mahpeykar & Tyler 2015) , 2 LT, ARPEKMICEE FICHS D
IE, ZHUSN LTS 20BE 023 2%z 550 THS 2 L%\, MLED 28505 UKD
fie LTPMESNnzi@y, LTOHl (12) DX 912, take NP 238 & 221 D HEMRERE %2 5L L, and VP
MWZO@E T2 EET 5 X9 %IBT, take+NP; +and+ V-+PERSONAL PRONOUN; ... & \» 9 TR H
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WHENDBIERLL HB

(12) a. She took a grape with both hands, closed her eyes, and bit into it. (Andrew Kaufman, The Tiny Wife)
ZEZE) KzMF TR > T, HZHL, 280207k,
b. He takes the papers and glances down at them. (Emily Giffin, Baby Proof)
ITEFHEZZITID, Z2Ic3 - LMeEe T,

29 L7BITIE, take ... TERINTWS ™Yk (787, FHELL) 2FITHS) &) 1723 0E
BRICHY L, and DIBETERINTVS TRDO ) 0 TS0 RZ ) EDVo 7 fTRABARLIZL
T RIS 2 LB A 5,

DX, RF take WX DFFD THEMERE>@E 0010, LIRS LI, TFICHS) DEK
D take 73 take+NP; +and+ V+PERSONAL PRONOUN; ... & WIHTEXZH > A Icb RonzboTh b,
A take HESCIT B B take DR ERICERIC RS T 0B EEZLDIEFEY TRV EEbNR S,

42. take DEWRMBEL O TIE R\ Z & 2R T ik 2

AT take HEX D take 7Y TFICHNS ) DERZERICKST0EDITTIERVEZZZXNERUD 2
D0IE, RE take X Z > T2 RPOGE L FOYBINICRIC0 2 FICNS £ ) %Y = A F v — 21T
ATEDRHDBEN) I ETH D, (132) DEIETIZD X LBEE, (13b) DEETIZE L L O @fEH
Hons,

(13) a. You can take that 10 minutes and move it to any part of the day and have the same benefit.

(https://www.ted.com/talks/bruce feiler agile programming_ for your family)
Z0107%TTR, ~HOEI»HD L ZA B LEZ TR, ALAIRPFo N ATT,
b. Now, if we can learn those values from at least some influences on the Right, if we can take them and
incorporate them, maybe we could do a little trade. (https://www.ted.com/talks/lessig_nyed)
29 L7z, GIRICVCI2EENHH2NbDP% Eb—H» 68N LB TENIL,
D% D) LEifEBlZHT Db DI L TMDAL I EXTEIE, HI2HEDXF T T v
FTA 7D3A[REICH 5 TL & 9,

5. and [EDWTDER

Z 2T, RFE take WixX D and 2%, B LB ZWHAT 5 VPyand VP, BEICH 5045 and &
FALHDTHZIE—SVIHZ S L, R take FESCIF & H LB Z IR T2 VP and VP, 53X D —H
THDI—%=iml %, WiETIX, VP, LW I)fTh - ZILoBEH LR, W7 2—X% VP, &L

2(12) @ and PUEIZTICHLD L W IHTAEZITORLTHTERTAETH Y, take ... DI DFELET B0 LR L NEM
ZME R ERTOERZEL D, (12) IZARFE take BESCOHITIZ 20,
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THRL 79 ZTVP, %5t 38 % VP, and VP, BEXDSHWoNE 2 E03H S, TDEE VP, Dy
3H->TH AL THOEMEMEMITIZITEMTD 3 2 L%\,

(14) a. He looked at her and she wiped her eyes and stared at him before turning and going back to the living

room. (Raymond Carver, “Popular Mechanics”)
b. FAER4A BIER
iz z 1T, L3Rz, 2 Uo L /s LR 7, (5€H 2006: 90)

c. before turning and going back to the living room @ turn 25iRENTERAD, £H I TIFRI &L
Thbvwrk, BHNAT2, L) IETTTE, HABTRVwEWE ZhEbAv, i3 Tk
WKEZATC) LBl T [...] WETH, tun > T IH) T k5, £H turning T
HHieDT, RyLEILTH, HPEAFTEICPPERZBEL TEDREHZ, 152D
FERBIZCIHRETLE) LI DL DDFRb La T A, (%€ 2006: 90)

(15) She [...] went on crying into her hands. I didn’t know how long it was going to last, but once she pulled
herself together, I assumed that she would get up and leave. (Paul Auster, The Book of Illusions)
Beid ] MFICHEHZHO TR EDDIT 7, TNUBENL SV 2 EbD 6 ko703, »
TNEAZIDELZZS RALCHETO LD ERIE- - 7, (e () TXIE o))

(16)  The news made them sit up and take notice. (*F3R 2016)
ZOHGE ZH @IS, Ko Zdo & LR Tz SR 7,

A7 take HESCD THEGHBIFEICEE BIAE ) 2 \0H 72— b, and DBEDITAEDEEHLD7 = — X Th
2EEZAHDT, 2% take HECIE D VP and VP, XD —F7 E SR 5,

6. ZEXH

SEREW (2016) TEfHAZBEET 2 2 & &, AT &R A % T &—sit up and take notice 2> 5 F.5—, [
HRSE S L (37) 71-90.
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